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"Justice is not something you will find, but something you build." - Dol Hlay

The 1st of February 2023 marks the second anniversary of military dictatorship in Myanmar.
Since the coup, people have suffered under the repressive military rule in a collapsed state.
They have experienced daily violation of rights, war crimes and crimes against humanity,
murder, sexual violence, and torture.

Despite it all, Myanmar people have continued to fight for justice. Since the early days of the
military coup, people’s response against the military has been unapologetic: potbanging,
ribbon wearing, being silent, joining the civil disobedience movement, clasping hands during
peaceful protests, making opposition art works in multiple forms, or raising the three-finger
salute. These are just a fraction of the many acts of civil disobedience despite the collective
terror suffered.

Differently from what has been happening in the past, a nation-wide revolutionary project
has started and it cuts across diverse age, socio-economic and identity groups, including an
assertion of the rights of those who have been left at the margins ethnic, religious, and
sexual minorities. The message is the same: Never give up!

Honoring this spirit of creativity and resilience, the two-part art exhibitions “Never Give Up:
2 Years into the Myanmar Coup” gather artworks of artists from Myanmar. Through poems,
videos, photographs and paintings, they reflect on the ongoing challenges while stressing
the centrality of human rights as well as their vision and hopes for a new just future for Myamar.
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February 1, 2021: Military stages a
coup and seizes control of the
government, detaining elected leaders
including Aung San Suu Kyi.

February 6, 2021: Protests begin in
cities across Myanmar, with
thousands of people taking to the
streets to demand the restoration
of democracy.

February 8, 2021: The military declares
a state of emergency for one year and
imposes internet and social media
blackout.

March 3, 2021: The military declares
martial law in several townships in
Yangon, the country's largest city, in
response to growing protests.

April 16, 2021: Myanmar's National
Unity Government is formed by
elected lawmakers who were not
detained in the coup. pro-democracy
politician Min Ko Naing announced the
formation of the National Unity
Government , with people of ethnic
minority groups among senior roles
and said that ousted leaders Aung San
Suu Kyi and Win Myint would retain
their positions and that members of
the Kachin and Karen minorities would
have top priority in the new parallel
government. In the same announce-
ment, Min Ko Naing asked the
international community for recogni-
tion over the junta
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April 26,2021 : the Battle of Mindat
became of the first large-scale
conflicts arising
from the 2021 coup.

May 5,2021 : National Unity Govern-
ment declared the formation of an
armed wing, the People's Defence

Force (PDF) to protect its supporters

from military junta attacks
and as afirst step towards
a Federal Union Army.

September 2,2022 : Aung San Suu Kiyi is
sentenced to three years in prison after being
found guilty of election fraud. She will now
serve an overall sentence of 20 year

24 December,2021 Christmas Eve
massacre more than 35 people were
massacred when their convoy was
ambushed by junta troops near Mo So
village of Hpruso town, Kayah State.
Two workers for the non-profit group
Save the Children remained missing
after the attack.

January 5,2022 : lashes between PDF
forces near Inle Lake and the Pa-O
National Organisation (PNO) broke out
after the PNO attempted to force
villages in the area to each provide a
speedboat and
a Pyu Saw Htee militia recruit.



2021, Art Diary

artist: -Anonymous-
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| tend to stay still, but when | felt the need to move, my memory was filled with nightmares.
| drew paintings, | lived with my family, | did exhibitions with my friends. | drinked beer with these
friends. My life was very still. When the situation explodes like a time bomb that | don't know
when... Before | even notice myself | was right in the middle of the "Revolution”. When | joined the
responsibility of the revolution as much as | could, this revolution kept me from my family away for
a while.

2021, Art Diary — "2021" was last year. It was the year that changed the life of an artist. "Art" is
that this artist participated in the revolution through his art. It was a revolution of an artist. "Diary"
is a record, Memory that is like the human brain that tends to store and store things. Memory,
now this mark, hurling memories as a work of art.

This work shows the special events that | remember in my memory by day, pulling it back by month
and recreating it as a comic record as | remember it. Some of the pictures taken by myself are
mixed in and some of the artworks that | draw are also mixed in. "2021, Art Diary" is a collage
digital comic work.
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The Artist is now back to the liberated areas where he went 10 years ago. He took photos and
recorded the mentality, needs and hopes of the people from IDPS Camp back in 2012 after
learning about those from them. Now, when he got back to the freedom zone again, he get to meet
with the people he met in the IDPS Camp. And he got to share and learn about the hopes from them again.

The artist hopes to create a public photo projection about comparing the hopes that they had and
the hopes that exist now by doing a projection of the photos he took back in 2012 and show it to
these people in IDPS Camp and conflicted areas.







Soulless City

artist: -Anonymous-
|




wununumua\ﬂn gnln gnwsou 1WalKilaunasulnveUs:inAidouursaniuuals 1a:no1 10 U
nmum |uo\maouTnuumunImmnuqnmausuwnumnnm 1,000,000 AU Bupudoulhnyo:10ungu
AURL191NIOAYISIBNSITBULARIGU I1a:Fo8n1sdun1sivunnisRTuaulaIdesveaUs:sasulu
WuRsdinsdlEvasIsN1sIuoULINAaIg1Buneg RIdavnUIK It IR WoNISTTIUTAU T o SUTE s su
¥10108uun 11JuN1suIWosuUlESguIannas

Soulless City |f]u\numwn'wmuonumaahaouumihu||mu nnnaswvulmusvmanmmuuum
Tul 2549 Inuwmsvmaiuvm Gurgounswamu aos Tadunsiaguitoudiuufonanisiune
vovvlana: Avdellioulion "luldBne (Nay pyi daw)" FaUnmndoe:10uAnldiISondendoaniun
AnGnSgIa:s13liogonde

Iie:igovioanduq Aidevtinedoususgurawaidoulugads:s15Ulnensilu Nveod s1uEd wssAvay
Isana=ngunisiiosd1ensavau  AldIVautenAeeagluidostnaseniwonivialdsuidentKivasu
dnuvlusgani— e Julyineinounuie —o:Isiws1:idoutignasvurosinnuasdul§ ans:1W ey
Voirigo Aa1duluiWaunlodiinn1ankisiiazsuravedwonnnisionls

Tugovs:n31wl 2017-2019 ARadulATUwanuluidoud Aaduldgdntunotunlands:nainvey
ioud 1TevAIAUIUA 28R WEANGUNa:IVAKOVK WWATUTR Us:s1sunaluivindv Aadudvwannionaw
KA UA8AINILLINLAY 18U 10K T IURTKUAU? 1ok ebe:bRAN1azIAulnag s nazidoy
IKvG9:Undodournnvalasiu? wadtunawatetuaniulud 2019

na:aningArnaudinsuAtniuina1Guilagnidaweluduf 1 nuNIWUS 2564 IGaitian1ankis
Ju 993 nane YaunammnmuinonuIgwaniu aoe Inninasnenissgus:znasnazdununng
AusoulUfiveav s1u g9

A barren land was scrubbed out from the core of its ground so that it can bloom as the newest
capital of Myanmar. Over 10 years later, she now hosts more than 1,000,000 people among
most of whom are from bureaucratic circles. Under one command, one voice, this city was
built and several people from civil services were ordered to move here. But they were not to
serve the people of Myanmar, but to serve the military regime.

Soulless City is a photography work about the newest capital city built by the military regime
in Myanmar back in 2006. The regime’s leader at that time, General Than Shwe had built this
to show his might and power and named this city “Nay Pyi Taw” which is the term to call a royal
capital where the Kings and Queens reside.

There was a brief moment of pseudo-democratic era where there was an election and parlia-
ment systems in Myanmar. There were many pro-democracy people who fought against the
military regime for their whole life including Aung San Suu Kyi, her party and other opponent
political groups resided in this city after they were elected for parliament but it was never
meant for them. This city was built for one sole absurd reason which is to protect the military
leaders and their power.

While working in this city briefly during 2017-2019, the photographer felt the strangeness of
this city. This city was full of mysteries and restricted zones which are, of course, out of reach
for normal civilians. So the photographer took these photographs with many questions such
as where this city was drifting? How will she grow? And for whose futures will she defend?
This photography work was created in 2019.

Answers for those questions were revealed on February 1st, 2021 when the military leader, Min
Aung Hlaing, the successor of General Than Shwe, staged a coup d'etat and arrested everyone
including Aung San Suu Kyi.




After country will got peace,l would like to do good deeds for my family member
who lost in this period and then | decided to search for a lost brother
who could not be contacted.




| wish | could travel all parts of our country, Myanmar, | want to eat hotpot at the shop with my friends
when we totally get Democracy. | wan to volunteer as a teacher on the day after independence.
to whom need education, especially at the rural areas.



The Best Is Yet To Come

artist: -Anonymous-
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What We Need

artist: -Anonymous-
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This artwork was originally produced in 2016. With this photo series, the artist
explores the State symbolism towards change. It uses the new flag, adopted in 2010
instead of the old socialist flag which was used as Myanmar flag since 1974, to portray
how cosmetic changes were used to continue with State oppression despite the
mention of “a new beginning”.

The use of the flag as a garment that suffocates its people, while also being beautiful
enough to be admired, explains how many groups within the country suffered extreme
oppression at a time when Myanmar was heralded as a symbol for democracy.

By focusing on the changes in state symbols, the artist argues that this work remains
relevant, in light of the increasing violence taking place in the country. The artist asks
the audience to think about what is really needed at a time when we are struggling in
various ways and going through so many different difficulties?




No Metta For Adhamma

artist: -Anonymous-
(14.18 min)
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The artwork presented here is a video of a live performance where | am meditating while Mandala like
visuals are projected into me. In the video, the audience can see that as part of my meditation,
I am making slow arm movements accompanied with different hand gestures. In Buddhism, these
movements are called “Mudras”. Mudras are hand positions that evoke a particular state of mind
when one is meditating. One of the Mudras showed in the video is called Dhyani: Where the back
of the right-hand rests on the upturned palm, while the other hand remains elevated with the tips
of the thumbs lightly touching. The top hand symbolises enlightenment; the bottom hand, the
world of appearances. This Mudra evoques the supremacy of the enlightened mind. The Mudra is
also very similar to the three-finger salute used during the peaceful protests of 2021, and which
has come to symbolise Myanmar people’s hope for justice and peace following the on-going
injustices carried out across the country.

The video also shows a black triangle where the eye of my mind is located. According to Science,
the triangle is the strongest shape in nature. Since 2018, | have been using the triangle-shaped
mirrors and objects as a symbol of strong feminine energy. At the centre of the black triangle, the
audience can observe the symbol of the three-finger salute, which is the strongest defiance in the
face of tyranny.

Throughout my performance the audience will hear the soundtrack of the protests from the
streets of Yangon in February 2021. These sounds were recorded by another artist. He and |
collaborated on this artwork to reflect on the energy of the peaceful protesters. My meditating
hand-movements interact with the audio’s experimental improvisation.

In Buddhism, Dhamma means "cosmic law and order”. In other words, nature of things or nature
of the universe. Adhamma is the opposite of it. This piece was inspired by these two forces:
Dhamma is for cosmic law and order and Adhamma is for cosmic injustice and disorder. They also
represent my 2021 journey: | was forced to flee after my home in Yangon was raided in May. | had
to cross the border to Thailand with the help of human traffickers. My body has embodied
complex emotions, such as grief, fear, anger and frustration. All of these emotions oscillate in this
piece. Like many others who lost their homes and the loved ones because of Adhamma arrests,
tortures and killings, | manifest there will be “No Metta For Adhamma Army” for eternity.

Dhamma will win in the end, | hope.
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After Earth

artist: -Anonymous-
(3.59 min)
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At first glance, this animation is a simple story about a post-apocalyptic Earth, after an apparent nuclear war. We follow our
protagonist traveling through a Myanmar wasteland, and see glimpses of what might have caused all the destruction — an
arms race and holding on to old army ideologies. The protagonists mission looks clear cut; they are there to take a painting,
as a preservation of art and culture, maybe for the protagonist’s home world, and during the extraction they encounter a
monster. But all isn’t what it seems... The animation questions our own decisions in the threat of escalating violence, as the
“monster” holds up a mirror for self-reflection, and we must grapple with what is at stake in our current struggle.

A New Chapter

artist: -Anonymous-
(4.02 min)
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I, as many other people in Myanmar, know first-hand about the recent atrocities committed against Myanmar people. These
atrocities destroyed the hopes and dreams for so many people.

This artwork is a multi-media performance documenting the making and destroying of one of my paintings. The painting
represents all the artwork that | have made since February 2021. This year, | used my art to documentation my past hopeless-
ness and sadness. At the end of the performance, | burn my painting. The burning art becomes a flame of hope, symbolising
a new beginning. With this, | want to convey to the audience about the possibility for new beginnings: Dark days
shall perish, and brighter tomorrow will fall upon the people of Myanmar.

This is my kind of hope. The full process will be documented with video format.



Neverland

artist: -Anonymous-
(2.11 min)
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This is a performance, where the artist is reciting his own poem. The poem is called neverland. The artist reads his poem during
the recorded performance, with the hopes that the audience gets an immersive experience.

The poem describes his feelings of hopelessness as a journey. The poem says:

Whenever we talk about "beliefs”, “Without being broken yet
Separated relationships
We are not at a loss
Yet on a cul de sac
Raising hands in clenched fists Holding the placards
Whenever everyone is asleep
In the dreams
We are at the losing end.”

How can this be resolved? Together we have to undergo a change, similar to a phone when it is broken,
we need to be fixed/reprogrammed. Only then can we have a re-start and move ahead with hope.




Stuck in the Train

artist: -Anonymous-
(3.26 min)

EHHSU\HUUUUHIGUﬂﬂOUIUUUIﬂIHIHUﬂ\]IIETﬂ\]UHfU\]ﬂUHU\] nma\lvuna ad?']ﬂSﬂIV\/ﬂS\]IIaOﬂS\]Ia'I aulsitnieunnaunlEiduides

Us=nauveudilosud Inviutiadnauieinunndndulneiieuionl3nts odn “Reincarnation as a Human”

duideniv:tnioieliusuunidosunaus: |ﬂunanTuunnozmnamma'mlsauvaulosnssuuulu"[msoainuomiummnmvaunmmvumn
AruRaluds:inAIdeuLY Tumuvuuawaonno TusnIV\/oa||h0UhsasnI\A/nou|Uuounau |onU||nunmuno\1 ADWNIIVOIWINISTEID
Idouu nnuumhuouow |naounILJ|souq ||m||nos\1||aonaU|Uu|wu\1msouounmu snleuouuaammumaILJnlmuq Tuone:luadin
n3adaqUu wonisalugounan IsTlyamnsnyalAogn ! ANSUKTH' WSS DIWEIATUAUT WoRUANAUEI0aNT

womswujﬂuﬁ|ﬁmiuLJs:|nmﬁauU'ﬂu'msuﬁﬁo:ﬁ[omah?ﬂz?c’)m|hUouuquaiLthuunu5um WONISWeNEUAIEIMIToTVIAIBasNW
na:ziasnw walKlAunguansuuvusu Aow§andaonne dad misnluneutinouusisnuivadisna:luaundu sis1o:Igeund
ISTWEIEI WEIHI WY JUADAEY

VonUEoURINUNND:

“UidwonivIv=nausiauanaluswuyvguusolw
nru/nymuno7unoanamianowomawvamnsau[nw

AOWHIY Ao AoWITUUoARRLIN a:mlFacnsiodUnay
wivranso:ideto sigs I

/aannaﬂno.lnanauidanoiv

uAulauIUAYLUSONNANVUIU

/mamuoumpTﬂ"lnaaanuvmnumllwa

na:znousnlwnuvuou

/malnaaanuwuawnunnnwnu

vonubowanivlundeatsiu '

] [m:mmsm myava.zinsuwnuns:/z?uauuuo7uvadnu5u
Indalnasanudowonivagusunu

/maTnaaanan'm/uawon/kunu

/malna[unamﬂuvru 018N 119:-HeMWEIUIAED
lua/nuiunmnnn//mJ//muamalsu/ua
va.lrgds-n';ﬂvvonwamu[nsnﬂuvaasg

woniv19:#Is 118Nty

//e‘)"omjaﬁ/s'glhaavan5n‘ns‘d }
18aubv:natuouglUISosq aundwoniviv:nausduinaduuyseanasy”

e e

TR

This artwork is a stop-motion animation showing a woman getting on the train and off again. My reading of the poem is the
soundtrack of the animation. The artwork is based on a poem | wrote entitled “Reincarnation as a Human”.

| decided to use animation to illustrate the main point in the poem: How Karma does not help improve your next life if you are
born in Myanmar. In this piece, | use the circular train as a metaphor for hope: We have hope, the train is moving. Except for
the fact, that the train is circular and keeps going to the same place whenever you travel. The train keeps going to the same
place whether it is the past or the present. We don’t have future; we cannot say ‘one day’. We only have today to enjoy the moment.

We, people born in Myanmar, never have a chance to live like a human being. We try our whole life to get freedom, to get
human rights, to feel safe, etc. Although our wish is not fulfilled, we never give up. We keep trying, trying, trying until we die.

Excerpt of the poem:

“Even though they keep being reincarnated in human form on the trains.
Have you ever seen hopes brighter than mid-summer?

Hopes are a stinging pain that pricks, and forces shut the eyes.
Mascara is sad but does not cry.

Blood stops flowing back to the heart.

Some people get swapped midway.

A large volume of sweat pumps out from the laceration.

And floods the whole train.

Sweat pumps out when people greet each other.

It does when they wave goodbye.

At the dinner table, someone’s sweat splatters onto someone else’s plate.
It pumps out when they gossip.

It pumps from the mouths when they kiss.

The pumping doesn’t stop even during sex.

It only pauses for a minute when they see the badly-made-up face.

Of the news anchor on the state-owned TV.

They would laugh a bit.

And then start pumping sweat again.

It would go on until they reincarnate again as humans.”
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